
Christian Salablanca Díaz (Guararí, Costa Rica_   b. 1990).

Christian Salablanca Diaz’s artistic research processes has been influenced by myths 
and narratives that arise from family encounters with atavistic objects and stories. 
For the artist, it is important using stories from oral tradition that explain different 
ancient and symbolic knowledge through narration to develop installations, sculptu-
res, drawings and performance. 

Salablanca received a degree in Arts and Visual Communication from Universidad 
Nacional de Costa Rica, with a Cum Laude in Sculpture. he has participated solo exhi-
bitions at Sagrada Mercancía (Santiago, Chile), and Kiosko Galería, both 2019; FLORA 
ars+natura and Valenzuela Klenner Galería (Bogotá, Colombia), 2018; and the Museo 
de Arte y Diseño Contemporáneo (San José, Costa Rica), 2014. He has participated in 
groups shows at Unfinished Camp https://unfinished.com/camp/ project commissio-
ned by Pivo for Unfinished at The Shed, New York City and HEK Basel, Museum Mest-
ni Muzej Ljubljana (Eslovenia), Museo Nacional Thyssen Bornemisza TBA21 (Madrid, 
Spain) and #ST_AGE TBA21 online platform (https://www.stage.tba21.org/episode/
episode-4), Museo de Arte Contemporanéo de Panamá (Panamá), Kunsthalle am 
Hamburger Platz (Berlin, Germany), Biquini Wax (Mexico City, Mexico), TEOR/ética 
(San José, Costa Rica), Gasworks (London, UK), Sagrada Mercancía (Santiago, Chile), 
Espacio Odeón (Bogotá, Colombia), Museo de Arte Moderno de Medellín (Medellín, 
Colombia), Centro Cultural de España (Tegucigalpa, Honduras), Galería T20 (Murcia, 
Spain), Centro de Arte Contemporáneo de Quito (Quito, Ecuador), and the Oficina 
Cultural Oswald de Andrade (São Paulo, Brazil), among other venues. In 2016 he 
exhibited at the X Bienal Centroamericana (San José and Puerto Limón, Costa Rica) 
and at the Centro Cultural de la Memoria Haroldo Conti (Buenos Aires, Argentina) as 
part of BIENALSUR 2019.

His work is part of the Museo de Arte Moderno de Bogotá (MAMBO); Museo del 
Banco de la República de Colombia; Moscow Museum of Modern Art (MMOMA) and 
Thyssen Bornemisza Art Contemporary´s (TBA21) collection.
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w ī ( ə ) r l ə s 
©Christian Salablanca Diaz

wī(ə)rləs is the project name for the UNFINISHED/PIVO 2021 version.

Using the phonetic spelling of Wireless graphically, the project begins as a verbal 
disarticulation of the word to generate reflections on the processes of communi-
cation at a distance, in order to rethink the transmission of knowledge and infor-
mation of the present from a decentralised perspective.

The project consists of a CGI (computer generated image) video that composes a 
narrative based on the variations of the traditional design of the feather fan. In the 
video-rendering, different movements occur that alter the function in a parallel 
reality, focusing on the spiritual in the movements of each scene that resemble 
rituals with the wind. The sound was made specifically for the video, in an experi-
mental way, using real feathers and a microphone. The result is a series of sounds 
of different intensities generated by movement and fanning, which alludes to the 
way birds communicate with each other through their wings. The objects are mo-
dulators of waves that generate a communication that transcends the human.

I am interested in the appellations we give to some objects over time as part of a 
past history, and in this sense I conceive of the workings of wireless devices which 
store, share and link information. This project is thought as a kind of deprogram-
ming, from the digital to the analogue, as a reflection on the speculative function 
of certain atavistic objects, such as the designs of feather fans from the Puriscal 
area in Costa Rica.

These fans are loaded with stories which I relate to my family, which preserves tra-
ditions of indigenous heritage whose origins and meanings, however, are largely 
unknown. Thus, different narratives (re)constitute the objects and their functions. 
This allows me to reflect on a world where knowledge and information can be 
transferred from natural and spiritual links as a way of understanding the present.

I make use of this design, which is made by peasant and indigenous communities 
to be used for cleaning grains and seeds but which enables other functions be-
yond the instrumental-presentist. I thus reimagine the object as a living archive 
that, in view of an open future, stores diverse knowledge forms and gives rise to a 
multiplicity of uses and symbolic orders.

wī(ə)rləs
VideoRender
4¨02 min
2021-present
Ed. Video/ 3 + Pa
Edition value  7400 USD   

Direction by  Christian Salablanca Diaz
CGI Render animation & video editing by  Sebastian Mira
Sound Design & mixer by  d4niel.cc_

Comissionated by Pivo & Unfinished Camp 2021
Project in progress 2021-present
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Sound Design & mixer by d4niel.cc_
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Project in progress 2021-present









Serpientes de Agua
12 Acuarelas
70 cm x 50 cm c/u
2020_2021
unique piece
USD 11000 (Conjunto)
USD 3300 ( 3 pack)

¨Serpientes de agua ”  [water´s Serpents] arises from the interest in learning the secrets of the earth through 
the influence of family encounters with myths and narratives about nature.
The snake as a symbol and form of representation is used as a tool to establish a group of images that study 
chlorophyll-based color in plants.





HUESO DE CULEBRA, 2021_Present

Hueso de culebra (Snake Bone),  was born from the stories that my grandmother used to tell me 
as a child about her father’s medical and spiritual practices in the southern part of Costa Rica, 
very close to the border with Panama. She told me about a plant that had various uses, from 
healing poisonous snake bites to predicting the future. She said, for example, that if you came 
across this plant during a period of drought, it could mean trouble was coming. These family 
stories had been told by my great-grandfather, who lived in and with the mountain, and thus, 
natural medicine, the territory and the animals were part of his daily life.
Many of my concerns for this project were born from these stories about natural medicine and 
myths, especially my interest in the figure of the snake, whose image is frequent in ancient wri-
tings of occult botany and magical plant manuals, as well as in the mythology of various cultures. 
I am particularly struck by the Ouroboros, a snake that eats its tail as a symbol of eternal effort. 
I relate this image to the continuous learning experiences that take place in rural and peripheral 
areas, where education is not always institutionalized and knowledge is transmitted and kept 
alive “by word of mouth” through generations.
The Hueso de culebra project is a personal quest that allows the encounter of different ways of 
knowing that come from living and working in and with the mountain.



Hueso de Culebra (serie)
Instalation #1
Installation, charcoal, eraser, blown glass and sacred and medicinal plants and seeds.
2021-Present

















GEOMETRÍA DEL CENTRO. 

Geometría del centro (Geometry of the Centre), 2020, emerged from a 
field trip Salablanca undertook in 2020, along with five artist colleagues 
and the team from FLORA ars-natura, to the Sierra Nevada de Santa 
Marta, a mountain range in northern Colombia that is home to the Ko-
guis, Arhuacos, Wiwas, and Kankuamos peoples. The group visited the 
Terunna—an ancient ceremonial city also known as Ciudad Perdida, the 
lost city. This remote and uniquely spiritual place is formed by a series 
of stone terraces and circular plazas. Salablanca was struck by the simi-
larities between this location and the mounds and foundations of the 
Guayabo Monument, a largely unexplored archaeological site in central 
Costa Rica.
 
Imagined as a “video poem” that integrates audio designs by the sound 
artist Daniel Lara Ballesteros as well as fragments of text, Geometría del 
centro (Geometry of the Centre) explores the formal and conceptual 
relationship between these two ancient places. It records the making 
of a series of drawings. These paper inscriptions take shape through 
the use of charcoal tools whose forms recall pillars or instruments for 
measurement, such as plumb bobs. 
 
On his installation at Museo Nacional Thyssen Bornemisza, the video is 
accompanied by the actual drawings and tools used by Salablanca to 
draw different cartographies based in the sacred geometry. 
 
These indigenous peoples have managed to preserve their languages 
and their ancestral customs, and have a clear understanding of their 
purpose in this world: namely, to maintain the balance of the Earth. 
With this work Salablanca is claiming the right of these people to be 
listened to and dives deep into the water mythology of the earth forma-
tion, understood by the Koguis, Arhuacos, Wiwas, and Kankuamos as 
coming from the water. Therefore the project claims a better understan-
ding of the underwater world (SDG no. 14) but, also the right to live in 
the land as a basic right for indigenous people (goals no. 15 and no. 16). 
This defense makes the project being framed under Displaced histories 
and deviant practices’ topic.

Geometría del centro (Geometry of the Centre), 2020, came about as 
part of Movimientos, FLORA ars+natura’s residency programme. The work 
comprises a video and a suite of objects and drawings. Made from char-
coal, the objects are like tools for making abstract drawings, possible map-
pings of two places joined by a way of thinking.

Starting out with Ciudad Perdida, located in Sierra Nevada de Santa Marta 
in Colombia, the project interrelates its architecture and layout with that 
of another archaeological site, the Guayabo Monument in Costa Rica. The 
connection is forged through an observation system based on their geo-
metry which generates a series of images of sculptures that function sym-
bolically as tools for geographical location and orientation.

The designs are predicated on basic shapes such as the circle and the cone 
frequently used in the constructions, houses, temples, and terraces in the-
se sacred sites. These visual elements are also included in the myths and 
legends that explain the origin of the universe in the worldviews of the 
communities that inhabited and continue to inhabit these places.

Geometria del centro
Installation with single-channel video (color, sound design by Daniel Lara Balles-
teros, camera and editing by Sebastián Mira), 14 charcoal sculptures, 14 charcoal 
drawings on paper
14 min (video) 18 x 18 x 5 cm (sculpture, each)
75 x 50 cm (drawing, each)
Overall dimensions variable 
Commissioned and produced by FLORA ars+natura and Thyssen-Bornemisza Art 
Contemporary for st_age
Thyssen-Bornemisza Art Contemporary Collection
2020
https://www.stage.tba21.org/episode/episode-4















ALZA DE MIRA_ SAGRADA MERCANCIA_Santiago, Chile.

“Alza de mira” was born during a research on political violence. Specifically, it 
looks at a marginal event within the framework the State terrorism carried out 
in Chile after the September 11th, 1973 military coup. The bullets fired at the 
National Fine Arts Museum shortly after the coup are the element that allowed 
us to reflect upon the models of violence and the connotations of one sin-
gle event: a number of bullets penetrating a cultural institution and damaging 
some of its artworks.    

Using the ballistic trajectory as a “conceptual impact”, four works where made 
which took objects from the local reality and intertwined them materially and 
symbolically with the legacy of that political violence. Each work was thought 
of as a reflection of the “fold” that allows the recent political history—its su-
ffering and its hope—to subordinate to the present, without losing itself in the 
process.

The whole of the works constituting “Alza de mira” went through aesthetic and 
technical modulations in respect to the procedure of violence that was needed 
to produce them. Behind each one of these works emerges the historical and 
political siege under which they come to the surface, but this siege is contained 
also in new ways of expression, in new languages and under a contemporaneity 
which feeds itself from sophisticated mechanisms of violence and subjection.



Ways of Freedom (5 & 10 CLP Coins).
Chilean currencies.
11 coins of 5 CLP minted during the dictatorship. (On circulation)
19.5 mm diameter each
2019

Ways of Freedom (Coins of 5 & 10 CLP).
Chilean currencies
9 coins of 10 CLP minted during the dictatorship. (Discontinued)
28 mm diameter each
2019













Simulator (installation detail). Video Installation. 03: 45”. 4: 3 video dimension. Recording September 11, 2019



Simulator (Stills). Video Installation.  03: 45”.   4: 3  video dimension. Recording September 11, 2019. https://vimeo.com/367916607



Simulator (Stills). Video Installation.  03: 45”.   4: 3  video dimension. Recording September 11, 2019. https://vimeo.com/367916607
Simulator (Stills). Video Installation.  03: 45”.   4: 3  video dimension. Recording September 11, 2019



Untitled (Door handles). Installation. Copies of molten lead sculptures by Ricardo Mesa Nuñez (1931 - 2000) Designed for UNCTADIII ”.2019



Reproduction of a model (series). Installation. Replicas of open source failed weapons printed on 1.75 mm ABS plastic filament. 40cm x 35cm x 18cm 2019










